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digenous crafts of the island.

Initially unable to locate Tala-
gune Uda Dumbara village,
Samarawickrema went to
Guatemala where he worked
with Mayan Indian weavers. He
returned to Sri Lanka in 1990
and finally rediscovered the
weaving village beyond Kandy.

Samarawickrema works with
four families here. He provides
the weavers with design sheets,
including colours to be used.
While traditional designs are still
woven in the village, the weavers
who work with him only create
the patterns he provides. He
says: ‘| create the designs and
source the dyed yarn from
Germany, and the weavers
reproduce them? A 190-
cm x 107¢m tap-
estry takes 15
days to create.

designs to revive traditional
tapestry, says Saimi Sattar

# Most tapestries
are used as wall
hangings but there
are some that cover

entire ceilings. Sama-
rawickrema’s pieces are

mostly geometric patterns
with an interplay of colours.
He says: "My tapestry is for
aesthetic purposes. There is
no attempt to convey any
deeper meaning or message.”

I The tapestries can be
customised as per clients’
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